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PROGRAM REVIEW 
 

Status Summary 
Plan of Action Post-Validation 2012-2013 

 
Plan of action:   
 
Develop guidelines for all processes involved with presenting music program 
concerts. 
 
Action taken:  
 
This was always a “filler” action; the choir and involved with presenting music 
program band both have their own processes in place that concerts have been 
problem free for years.  Because all concerts occur off campus, each 
performance is managed by the directors of the ensembles as an individual 
event, as venues, seasons, and collaborators change.  Once a new Fine Arts 
building is in place with a performance space, a regular policy can be 
implemented. 
 
Plan of action:  Begin discussion with PCPA concerning sharing space in the 
Marian/Severson theatres. 
 
Action taken:  
 
Two faculty recitals were successfully staged in 2014 and 2016 in the Severson; 
using the Marian is hopeless for the Music Dept. 
 
Plan of action: 
 
Develop a music degree to comply with a TMC. 
 
Action taken: 
 
Far more than that has been studied and developed; the entire curriculum has a 
plan for reworked degrees; tracks that are applied/classical, sound/technology, or 
certificate/sound.  This will entail writing new courses, submitting to AP&P, and 
then upward to the Chancellor’s office.   
 
Plan of action: 
 
Inclusion/participation of the music department in the Boyd fund administration. 
 
Action taken: 
 
Three goals within this recommendation were proposed and all have been met:  
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1) the department met with all administrators associated with the Boyd funds and  
were fully briefed as a result   2) $2 million was set aside as a permanent fund to 
meet music dept needs  3) the music department was fully included in discussion 
and planning to refurbish Bldg E and construct a new concert hall within 
proposed Fine Arts bldg plans.  In addition, faculty member Christopher Diaz is 
the faculty representative to the AHC Foundation.   
 
Plan of action: 
 
Encourage completion of work orders, make E11 ADA-compliant; remove 
vending machines in Building E. 
 
Action taken: 
 
All accomplished. 
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2018-2019 Self Study 
 
 
I.  Program Mission 
 
Music (A.A.) 
The music major fulfills lower-division requirements for students planning to 
transfer to a four-year college or university culminating in employment in the 
areas of music teaching, music performance and many other related fields of the 
music industry.  In addition the associate of arts degree will benefit those 
students seeking employment in the commercial music industry.   
 
Sound Technology Certificate 
The sound technology certificate is intended to prepare students for careers in 
sound recording and sound reinforcement in live and studio performance 
situations, as well as in the film industry, television, radio and other areas where 
sound recording and electronic music play an increasingly vital role.  The 
certificate program can also be valuable preparation for enrolling in an advanced 
commercial music school. 
 

 

II. Progress Made Toward Past Program/Departmental Goals 
 
It was fun to go back and look at the Annual Updates to measure how far we 
have come since the 2014 program review.  Over the years, the perennial 
complaints were about our aging (actually, ratty) facilities and the lack of funding 
for instrument repair, the music librarian position, up to date equipment for the 
sound technology program, and so on.  Some progress and many improvements 
have been made!  E11, the choir room, has handrails up and down the small, but 
potentially deadly, sets of stairs that accommodate the risers.  Dr Lucas’ faculty 
office was transformed into a wheelchair lift that has not only made the building 
ADA compliant, but helps the band move heavy instruments without human 
injury.  The intrusive vending machines have been removed, making the halls 
much more navigable and eliminating strangers in the music building at all hours 
seeking snacks.  New storage lockers in the hallway have accommodated the 
enormous overflow from the choral library storage in E11, and there is still plenty 
of room in the lockers to assist with overflow for the band and jazz band libraries.  
A tremendous amount of equipment has been purchased since Fall 2016 for the 
sound technology and music theory programs; one signal achievement is the 
availability of laptops for theory students to check out and use each semester.  
Funding in the budget was added to cover the position of the Music Librarian, a 
post which mainly serves the band but could serve the department more widely if 
more monies were made available.   
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Assessment of SLOs on eLumen has been performed by faculty on an ongoing 
basis, including part time faculty who have (mostly) coped magnificently with 
what is not only a time-consuming chore but also an extremely hostile software.  
Fall of 2018 saw an adjustment/review of all the TOP codes for all the music 
classes.  Course review was performed on every music course, including many 
major modifications that had to do with names changes; e.g., numbering courses 
1, 2, 3, and 4 instead of clunky nomenclature that were total mysteries to the 
students.  If only these modifications could be moved more swiftly through AP&P.  
Most major modifications were launched in the Fall of 2017, and at this writing, 
Spring 2019, are still pending.  At this writing, however, the piano, voice and 
guitar classes are set to reflect the new titles for the Fall 2019 semester and 
catalog.   
 
Many new band instruments have been purchased with Boyd funds, and 
fortunately, the considerable and absolutely necessary instrument repair has 
been possible because of these funds.  The budget is absolutely insufficient to 
meet instrument repair needs.  If the Boyd funds ever went away, our 
instruments go uncleaned and unrepaired because the District gives so little 
toward that expense.  But the biggest and best progress has just come at the 
beginning of the Fall 2018 semester, when Dean Rick Rantz located classroom 
space in Bldg K for a keyboard room, and the Boyd funds were utilized to 
purchase 26 full-size keyboards.  Students, and instructor Karen Foreman were 
ecstatic.  This allowed the keyboard classes to vacate the cramped space of E10 
and the practice rooms, meaning that the instructor did not have to walk up and 
down the in hall and in and out of the classroom as a regular part of just trying to 
teach the class.  
 
All of these positives in terms of equipment and environment generate positivity 
among our students.  We report a high level of enthusiasm in our students (and 
the student data results attest to this), in the performing ensembles, the 
voice/piano/guitar classes, the theory sequence, and the sound technology 
program.  The latter is growing, under the leadership of Prof Diaz and his 
expertise in the field.    
 
III. Analysis of Resource Use and Program Implementation 

 
Human Resources 
The music program has two full time faculty members as well as five part time 
instructors for keyboard, guitar, and voice classes; the band; and online world 
music.  Longtime band director Greg Stoll retired in December 2018 and a new 
faculty member had to be found quickly before the Spring 2019 semester began.   
Garson Olivieri (Lompoc Performing Arts Teacher of the Year 2017) was hired 
and we look forward to his leadership.  Voice instructor Kimberly Sargen 
resigned and Prof Chad Ruyle took over in Fall 2018; his courses have been  
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resoundingly successful and retention is strong.  The full-time faculty members,  
Ann Lucas and Christopher Diaz, are responsible for the majority of the courses  
that are the core of the A.A. in Music and the Sound Technology certificate.  Low 
enrollment has led to the indefinite hiatus in offering the music business class 
and the jazz band.   
 
Since the last program review, the position of “music librarian” (which really 
means band assistant/secretary/instrument manager) has been funded by the 
district and has proven invaluable to the operation of the band. The music 
librarian frequently works above and beyond as a labor of love for the band, but 
at least PCPA is now paying her for her services in checking out and checking in 
instruments used in recording for their shows.  The choir continues with no 
librarian or assistant.  The recording and sound technology program also 
operates solely with oversight from the instructor, who often has to be in two 
places at once to teach the courses.  A student assistant or classified staff 
member along the lines of “music librarian” would be extremely helpful not only to 
the instructor but also to the students.   
 
Physical Resources 
Bad news first: This has been said many times, in program review and annual 
updates. 

 E10 is a leaking, cramped, inadequate disgrace of a classroom.   

 Ensembles have to perform (and PAY) off campus because there is no 
room at the inn 

 Freezing temperatures in Bldg E in general, except boiling temperatures at 
night in E12 when the band meets.  Problem seems unsolvable. 

Good news: 

 The keyboard class now meets in an ample classroom (K11) 

 Life keeps being breathed back into the moribund project known as the 
Fine Arts Complex 

 
Technology 
Music technology is one of those fields that is currently in a state of rapid 
changes.  Where paradigm shifts would only happen ever 15-20 years, they now 
usually happen every 5-10.  Students who come to our music program are 
usually well aware of what is available with regards to music merchants.  We 
must make sure that our technology is never perceived as old our outdated, as it 
would directly impact our enrollment. 
 
Considering how poor the software development has been for our Goliath audio 
interface, it may be a good idea to upgrade this to a more compatible piece of 
equipment.  We can then use the Goliath in the classroom, so that students can 
better see the inputs and understand the recording paths we create.  I would also 
like to replace our UA 2 channel preamp, with two Black Lion Audio 4 channel  
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preamps, so that we have a total of 24 preamp channels. 
 

Much of our technology has recently been updated.  Our laptops, MIDI lab and 
recording studio have all recently been updated to be modern and effective.  
However, we must regularly upgrade these materials; as recently as 2016, much 
of our music technology was very outdated.  At this point, we could use more 
microphones in our mic locker, and we could use more laptops to double our 
offerings in recording technology.  On a side note, IT really must make sure to 
properly format the laptops we currently have.  It is an ongoing problem that 
needs to be resolved ASAP since we frequently begin the semester with no 
upgrade, maintenance, or oversight because IT couldn’t get to it. 
 
Hopefully most of our classroom issues will be resolved with our new building, 
but just in case, we must make sure the following things are fixed.  First, the 
recording studio has a leak in the roof which is causing material to fall on our 
heads.  Second, we need overhead projectors that are permanently installed in 
Rooms E10, 11 and 12.  Third, our whiteboards should be updated to have 
permanent keyboards on them.  Finally, we need a proper amplification system 
for room E12, as the speakers there are no longer functional.  Some new music 
stands would also be nice, considering how old ours are. 
 
 

Fiscal 

Budget funding is in place for an accompanist in both choir and voice classes; 
funding is also in place for the Music Librarian.  Because these are staff positions 
and subject to step increases and classification, our hands are tied in our ability 
to offer better salaries, which in all honesty, are low for what professionals should 
receive.  Dr. Lucas is pursuing a petition for a step increase for the music 
librarian, Patti Lynn.  Both Dr Lucas and Prof Diaz do without student workers.  
 

IV. Program SLOs/Assessment   
 
PSLO:  Students demonstrate familiarity with language, concepts, and practice of 
music.  
 
There are thirty courses in the music program.  In the interest of environmental 
responsibility, since all of the data related to SLOs is available online, it has not  
been reproduced in this program review.  See Assessment Section for the six-
year assessment plan. 
All SLOs have been assessed at least once in the 6 years since the last program 
review.  Many classes have been assessed multiple times.  The data indicates 
that very few of our students perform below expectation, 7.43%, whereas 26% 
perform at the institutional standard and 57.7% exceed the institutional standard.   
Many classes have a performance component, which is the most robust of all  
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assessment tools in a fine arts discipline.  Based on the numbers there is no plan 
to change assessment methods.   
 
V.  Distance Learning 
 
MUS 106 (World Music) has been offered with great success online the past 
three semesters as the second eight-week course offering and Wintersession 
2018, taught by an accomplished and expert adjunct faculty member, David 
Becker.  The class enrolls to capacity every time, with students on the wait list.  
MUS 106, although well evaluated by students in the class, has had a chronic 
problem with low enrollment ever since it came into the schedule of classes.  
Teaching it online has solved that problem, and by any measure of the increasing 
importance of online courses in general across all disciplines, it is clear that other 
courses offered online would most likely meet with similar success.  MUS 104 
(Roots of Pop Rock and Jazz) is DL-approved, and in the future it may be useful 
to help full time faculty make load by offering it as an online option.   
 
VI.  Success, Retention, and Equity 
Incoming students should be interviewed to see if they played an instrument in a 
high school band and/or sang in the high school choir.  Performance based 
classes should be suggested to those who are able to readily perform at the level 
of our ensembles, as a part of their fine arts degree requirements.  ALL fields of 
study benefit from public performance skills, group communication, and the 
development of listening skills. 
 
In addition to these measures, we should also make sure that ALL music courses 
count towards the general Fine Arts AA.  We must make our music offerings 
appear as possibilities for all Hancock students to meet their fine arts 
requirements, in the way that they see their English and Math requirements.  In 
addition to filling more seats, by better matching the interests and studies of 
students with courses that support their fields of study, we should have higher 
success rates and better retention. 
 
We have procedures and activities in place to assist our students in real time, 
including: 
 

 faculty works closely with LAP and regularly refers students to LAP  

 music history classes have a dedicated class day visiting the library and 

practicing internet research methods with a librarian 

 music history and music appreciation classes attend a Santa Maria 

Philharmonic concert each semester thanks to funds from Student 

Services 

 faculty is aware of and refers students to Vice President Nohemy Ornelas’ 

office for assistance and access to the Student Emergency Fund 
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VII. Trend Analyses/Outlook 
When looking at the data sets regarding the music department, there appears to 
be a trend that should be exploited for maximum enrollment possibilities.  While 
students enrolled in music classes are overall generally pleased with the quality 
of instruction, technology and coursework, many of them remarked that the 
primary reason that they enroll in a class is simply to meet a degree requirement.   
 
If this is cross referenced with the data representing the enrollment and success 
rates of all music courses over the past few years, we see that only one class 
consistently performs within the state expectations: music appreciation.  I believe 
that this is because it is probably the easiest music-based fine art requirement to 
explain to a potential student.  In fact, the more a class becomes specialized for 
the music degree, the less enrollment it will have.  The AA in music does not 
appear to be a popular degree path in our blue-collar working-class community.  I 
have slowly learned that some of our most musically skilled students on this 
campus are not enrolled in our music department. 
 
However, this does not mean we cannot address the problem with a different 
approach.  A new strategy, developed with the counseling department, needs to 
be implemented to better meet the interests of incoming students.  While music 
appreciation and other less specialized courses may fill a degree requirement, 
there are other courses that would better nurture the academic development of 
students planning on completing degrees in other fields.  For example, we could 
suggest something like this: 
 
Math and Science – Music Theory 
 
History and PoliSci – Music History/World Music/Roots 
 
Humanities and Social Sciences – Music Appreciation/Fundamentals/Roots 
 
Business and Econ – Music Business 
 
Communications and Tech – Music Technology 
 

VIII. Long-Term Program Goals and Action Plans (Aligned With the College 
Educational Master Plan) 

The program review for the music department at Allan Hancock College for the 
2018-19 academic year is concerned with three primary aspects: 
 
First, we must adjust our curriculum to be in line with the standards associated 
with other music programs throughout the state, and the rest of the country.  That 
is, the freshman and sophomore years of music students must include both ear 
training/musicianship coursework, as well as private lessons on their instrument  
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or voice.  This is not a radical demand; this is a problem which should have never 
happened in the first place.  I personally know of several students that we lost to 
Cuesta, simply because they wanted a place to take private lessons.  If our goals 
include transfers to four-year schools, along with the completion of associates 
degrees and certificates, we absolutely need to prioritize this major hole in our 
department.  We should also consider including “zero-hour” recital lab on Friday 
afternoons.  With the introduction of private lessons to our curriculum, this could 
be the best way to introduce our new fine arts complex to the community, and it 
would truly get our matriculation goals up to par with any other program in the 
state.  This is detailed in the included spreadsheet. 
 
Second, we must modernize our approach towards preparing music majors for 
real life financial independence.  That is, in the past 20 years, there have been 
dramatic changes to the music industry and the recording studio market, so we 
must prepare students for the new music industry that has evolved from internet 
streaming technologies.  The only real market for music-based jobs that we can 
actually track statistically is that of music educator.  As the State of California 
does not mandate fine arts education throughout the state, we should not try to 
push the majority of our students towards this path unless that is their goal.  
Instead, we should teach music business through the lens of independent music 
success stories that have made use of technologies like YouTube, Soundcloud, 
and Snapchat/Instagram.  The traditional dream of getting a record deal or being 
an executive at a record label has been replaced by new avenues of distribution 
and new means of content monetization.  Just as my undergraduate music 
business degree did me no favors by teaching me about the past, we should not 
continue to make the same mistakes. 
 
Finally, we must address the diversity of interests that fine arts students have in 
this modern time, and we should configure a degree plan that acts as something 
akin to “Professional YouTuber.”  Of course, we cant name a degree something 
like that, but something more like “Digital Online Content Creation” could be more 
professional and still marketable.  In the case of digital art, the traditional 
mastering of a discipline is no longer necessary since modern technology 
increases agency and ability among people who are not classically trained.  Just 
as skills like word processing and graphic design went from entire job titles, to 
resume bullets, to assumed capabilities, so too have the intricate skills once 
needed within each discipline of fine arts.  Since we lose so many music students 
after Music Theory II, we could create a multifaceted degree that takes the first 
two courses of core discipline classes from various departments and overlaps 
them all in a meaningful way.  A successful “YouTuber” does not need to be a 
maestro of music theory, or a master of graphic design, or a completely 
competent filmmaker, but they do need a basic understanding of all three in order 
to make good content.  We should analyze those that are the most successful  
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(data tracking, clicks, etc.) and try to extract the specific skills we recognize with 
our mastery of our own individual fields.  Although we may not be able to track 
these professions with traditional means, we can follow the careers of our 
students by actively watching their online fanbase grow over time. 
 

Concerning Statistics Housed in Institutional Effectiveness and eLumen 
 

There are thirty courses in the music program.  If printed, relevant data and 
statistics gathered would add up to an enormous amount of paper.  Program 
Review at Hancock College is gradually becoming more streamlined and items 
that are obtainable online have been approved for omission from the hard copy.  
In the interest of environmental responsibility, since all of the data related to 
student survey responses, demographics, enrollment, efficiency statistics, and 
articulation statistics is available online, it has not been reproduced in this 
program review.   
 
Articulation statistics, in particular, have not changed since the last program 
review of 2013. 
 
For easy viewing of relevant data and elimination of bulk in the hard copy, see 
http://www.hancockcollege.edu/institutionaleffectiveness/data.php  
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STUDENT DATA 
SUMMARY 

Positives 
Students are highly satisfied in the quality of instruction in the music program, 
giving high ratings to some of the most important questions, such as courses 
meeting educational goals, content of courses in the music program, clarity of 
course goals and learning objectives, and contribution toward intellectual growth.  
Those responses mostly totaled in the 90% range.   
 
Those same large numbers said their attitude toward music courses had 
improved over the semester and they would recommend taking music courses to 
their friends, and also that they would take additional courses in the program.   
 
Our courses provide excellent opportunities for students to complete their 
general education requirements. 
 
Negatives 
The positive responses declined in opinions about the physical facilities; 25% 
were dissatisfied and only 33% were highly satisfied.  Our physical woes are well 
known and well documented, and the new building can’t come a minute too soon.  
A significant number of students were either dissatisfied or “meh” about advice 
received from counselors concerning music courses.  It may be that counselors 
don’t fully grasp the sequence of piano and voice classes due to confusing titles 
and out of sequence numbers, and although music history does indeed satisfy 
general education requirements, it is not as useful a class for the non-major as 
music appreciation is.  Dr Lucas finds that many students who should really be in 
MUS 100 have been steered to MUS 101/102 because the time slot works, or it 
in some way does not conflict with a student’s schedule.    
 
Crunching numbers 
In terms of providing the most student population, the courses that count for 
general education contribute the largest enrollment.  Spring 2019, as it is poised 
to begin, gratifyingly sees high numbers in the keyboard classes (full to capacity) 
and MUS 102 (Music History Classical to Modern) (full to capacity).  Band has a 
capacity enrollment made up of students and community education students.  
The intractable policy of repeatability has worked to the detriment of the choir’s 
enrollment hence the need to pursue a community education option for the choir. 
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Plan of Action Pre-Validation 
 

Music Program 
Six Year 

 
 

Recommendation to accommodate changes in student 
characteristics  
 
Enrollment changes 
 
Continue outreach programs such as CTEA Career Day and Bulldog Bound 
(ongoing) 
2.2.1 
 
Network with local high school music programs to find out the interests of their 
students, and also to work on outreach. 
 
Demographic changes 
 
We currently have a mix of ethnicity, gender, and age in our music program.  We 
have large Hispanic and female representation in choir and the applied piano and 
voice classes, and strong male representation in the sound program, guitar class, 
and concert band.  (ongoing) 
2.2.5 
 

Recommendation to improve the educational environment 
 
There have been several instances where technology has failed or has not been 
properly prepared for music classes.  The music laptops must be properly 
formatted for future students.  The computer in the studio must always be 
accessible at any time of the day.  The music classrooms need updated and 
permanently installed AV equipment.  Students would also greatly benefit from 
having access to the computer lab during hours after class is finished. 
 

Curricular changes 
 
Schedule the keyboard classes for Fall 2019 to separate Piano 1 from the other 
three levels, by offering one section for Piano 1 students only, no links; the two 
other keyboard classes scheduled for Fall 2019 would be linked to include all four 
levels.  The new numbering of piano, voice and guitar classes will be in place for 
the catalog and schedule by then. (Fall 2019) 
2.2.3, 2.2.4 
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Explore offering more online classes for those that serve as general education:  
music appreciation, roots of pop rock and jazz, and world music appreciation. 
(ongoing) 
2.2.3, 2.2.4 
 
Explore a workable mechanism to offer choir as a community education class, for 
those avocational students who have run out of repeatability opportunities.   
(ongoing) 
2.2.3, 2.2.4 
 
Create an overhaul to the A.A. in music degree, to accommodate a student 
interested in a track that leads to a Bachelor of Music degree at a university, an 
A.A. that emphasizes sound technology and a career in the music industry, and a 
shorter certificate program of two semesters for a student who wishes to pursue 
YouTube or a self-generated career. (ongoing, likely two to three years to bring 
to fruition) 
2.2.3 
 
Create a new Mariachi ensemble to diversify our ensemble options, and to better 
meet the needs of our specific community. 
 
Add private lessons to our offerings for music majors only.  We may be able to 
improve our theory enrollment, simply by making theory enrollment required to be 
enrolled in a private lesson course.  This would not only keep students on track 
to graduate but would also only allow a student to take 4 semesters of private 
lessons max during their time at Hancock. 
 
Unlink the first- and second-year theory courses.  While this was done to address 
enrollment issues, the huge gap in the day created by the scheduling only hurts 
more.  If we get the private lessons and make it mandatory to take theory in order 
to take them, I think we should get the numbers we need to properly unlink. 
 
Separate the Musicianship/Ear Training element from Music Theory and create 
two proper courses for transfer. 
2.2.3 

 
Recommendations that require additional resources 
 
Completion of the new Fine Arts building is the single most important factor in 
serving our students.  It is important in that all the fine arts are inter-related, and 
being under one roof reinforces the holistic relationship among the arts, as well 
as demonstrates publicly the significance of the arts in our society.   
(ongoing) 2.2.3, 3.3.1, 3.4.1, 3.4.3 
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Other resources that must be maintained include sufficient funds for instrument 
repair, replacement of instruments, and maintenance of keyboards.  

 
Staffing 
 
It is imperative that there be continued funding for the voice class/choral 
accompanist, and funding for the music librarian. 
 
The jazz band at some point should be reinvigorated with a new instructor; the 
challenge is to attract enough students to have viable enrollment. 
 
It will also be important, once the Fine Arts building is complete, to have a staff 
person in place as manager of the concert hall.  As a performance venue, 
professionalism demands that the players and performers themselves not be 
responsible for turning on the lights, making sure the heat or air conditioning is 
on, unlocking the room, setting up the risers and seats, handing out the 
programs, and in general, bearing the burden of practical logistics in putting on a 
performance.  This could be a part time or ¾ time position, but if the College 
seeks to rent out the concert hall space to outside organizations, some sort of 
paid management will be necessary.  Visiting speakers, artists, or groups will  
expect these details to be managed by the facility.   
 
We are extremely pleased and grateful that the District understands the need to 
maintain two full time instructors in the music program, as Dr Lucas retires Spring 
2019. 
(ongoing) 3.3.1 
 
 
 
 

Assessment Plan 
 

Mission: 
 
The mission of the music program is to provide our students’ proficiency and core 
knowledge of music in theory history, and performance.  Our mission includes 
aural and visual literacy (reading and listening to music) as well as performance 
experience, either individually or in groups.  Our mission includes specialized 
instruction in sound technology and media techniques that can either be applied 
to composition or industry work.  The student is equipped to express him or 
herself musically, either professionally or for personal enjoyment. 
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Program Outcome: 

 
Students will demonstrate familiarity with language, concepts, and practice of 
music. 
 
 
Course/Program Alignment 
 
All student learning outcomes for the music courses are mapped to program and 
institutional learning outcomes.  Assessments of courses and Course 
Improvement Plans can be viewed on the eLumen platform.  Both professors 
Lucas and Diaz are Course Coordinators and provide oversight to adjunct 
faculty. 
 

Assessment Cycle: 

 
The new assessment schedule for the next six years is found in Exhibits. 
 

Dissemination of Information: 
 
Full time faculty confer regularly with each other (and eLumen administrator 
Steven Butler) on relevance and meaningfulness of SLOs, outcomes in classes, 
instruments of measurement, and work similarly on these issues with part time 
faculty. 
 
All eLumen data is available online and has not been reproduced for this 
document.   
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EXHIBITS  



 
 

Exhibit 1 

 
Review of Prerequisites, Co-requisites, and Advisories 

 
All prerequisites, co-requisites, and advisories were reviewed in Course Review 
in 2017/2018.   
 

 The piano, voice, and guitar classes were organized by level and 

prerequisites were added to all the classes, except, obviously the first in 

the sequence.  Fall of 2019 will see these changes made to both the 

catalog and the fall schedule. 

 

 The advisory “audition at first class meeting” was added to the four choir 

classes, MUS 130, 132, 133, and 137.   

 

 Much of the music program’s Course Review is still pending with AP&P.   

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 





 
 

Exhibit 3 
 
SIX YEAR ASSESSMENT OF STUDENT LEARNING OUTCOMES 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



AHC Institutional Research and Planning  Music 6 Year SLO Plan 2018-2024 3.4.19 

Program MUSIC  6 Year Assessment Plan       Page  1 of 14  

                         
 
Use one row for each SLO 
 

SLO 

To be 
assessed 

in 
semester: 

Assessment 
collection process 

Assessment 
method (s) 

Team to review 
assessment 

results 

Resources 
needed to 
conduct 

assessment 

Individual 
responsible for 

assessment 
report 

Date we 
expect to 
complete 

review 

MUSIC 100 
Music Appreciation 
1) Attend a live 
classical music 
performance and 
write a descriptive 
review using 
knowledge and 
terminology gained 
in the course 

 
Fall 2018 
Spring 2020 

A formal essay in 
response to attending 
an instructor-
approved concert of 
classical music 

A 100 point rubric 
measuring content, 
mechanics, correct 
terminology 

Ann Lucas 
TBA 

 
 
 
 

Ann Lucas 
TBA 

 May 30 each 
semester 

2) Identify 
historical style, 
composer, and title 
of various 
compositions 
representative of 
the Western 
tradition. 
 

Fall 2018 
Spring 2020 

Oral/ written 
presentation on a 
selected work by a 
composer of student’s 
choice 

A 14 point rubric 
measuring 
completeness of 
required 
information in the 
assignment 

Ann Lucas 
TBA 

 Ann Lucas 
TBA 

December 30 
each semester 

MUSIC 101 
Music History Ancient to the Baroque 
1. Identify and 
describe different 
historical styles of 
representative 
composers and 
works. 
 

Fall 2019 
Fall 2022 

Specific section of 
questions on final 
exam  

Exam question Ann Lucas 
TBA 

 Ann Lucas 
TBA 

June 1 each 
semester 

2. Apply research 
skills in a 
documented 

Fall 2018 
Fall 2021 

Formal research 
paper 

A 145 point rubric 
measuring 
timeliness, 

Ann Lucas 
TBA 

 Ann Lucas 
TBA 

December 30 
each semester 
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format. 
 
 

content, 
mechanics, 
formatting 

MUSIC 102 
Music History Classical to Twentieth Century 
1. Identify and 
describe different 
historical styles of 
representative 
composers and 
works. 
 

Spring 2020 
Spring 2023 

Specific section of 
questions on final 
exam  

Exam question Ann Lucas 
TBA 

 Ann Lucas June 1 each 
semester 

2. Apply research 
skills in a 
documented 
format.  
 

Spring 2021 
Spring 2024 

Formal research 
paper 

A 145 point rubric 
measuring 
timeliness, 
content, 
mechanics, 
formatting 

Ann Lucas 
TBA 

 Ann Lucas June 1 each 
semester 

MUSIC 104 
Roots of Pop, Rock, and Jazz 
1. Identify 
representative 
pieces and artists 
from various genres 
of American 
popular music. 
 

Fall 2020 
Spring 2022 

Specific listening 
questions on Exam #2 

Exam questions Ann Lucas  Ann Lucas June 1 each 
semester 

2. Examine, write, 
and speak 
confidently on an 
artist of choice 

Fall 2019 
Fall 2023 

Oral/ written 
presentation on a 
selected artist of 
student’s choice 

A 100 point rubric 
measuring content, 
mechanics, 
smoothness of 
delivery 

Ann Lucas  Ann Lucas December 30 

MUSIC 106 
World Music Appreciation 
31 Differentiate 
and identify regions 
of musical 
influence. 
 

Fall 2022 
Fall 2024 

Specific section of 
questions on final 
exam  

Exam questions Dave Becker 
TBA 

 TBA December 30 
each semester 

2. Examine, write, Spring 2021 Oral/ written A 100 point rubric  TBA  TBA June 1 each 
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and speak 
confidently on a 
musical culture of 
choice. 
 

Spring 2023 presentation on a 
selected musical 
culture of student’s 
choice 

measuring content, 
mechanics, 
smoothness of 
delivery 

 semester 

MUSIC 110 
Music Fundamentals 
1. Identify and 
notate basic 
musical constructs 
such as notes, 
rhythms,,major/ 
minor scales and 
key signatures.  
 

Fall TBA Specific questions on 
the chapter exams 

A rubric 
measuring 
correctness of 
identification 

Karen Foreman   Karen Foreman December 30 

2. Perform simple 
melodies on 
soprano recorder 
with accurate 
notes/rhythm.  
 

SpringTBA Individual 
performance of 
selected tunes 

A rubric 
measuring 
accuracy of pitches 
and rhythms 

Karen Foreman,   Karen Foreman June 1 

MUSIC 111 
Music Theory 1 
1.  Analyze and 
notate rhythms, 
intervals, chords, 
modes, scales & 
diatonic 4-part 
progressions. 
 

Fall 2019 
 
Fall 2021 

Specific questions on 
the chapter exams 

Exam questions Christopher Diaz  Diaz December 30 

2.  Dictation of 
simple melodies 
and rhythms. 
 
 
 
 

Fall 2021 
 
Fall 2024 

Student dictation A rubric 
measuring 
accuracy of pitches 
and rhythms 

Christopher Diaz  Diaz December 30 

MUSIC 112 
Music Theory 2 
1.  Analyze and Spring 2023 Specific questions on A rubric Christopher Diaz   Diaz June 1 
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notate four-part 
chord progressions 
that include 
secondary 
dominants and 
modulations to 
closely related 
keys. 
 

 
Spring 2024 

the chapter exams measuring the 
accuracy of 
notation, analysis 
and demonstration 
of theoretical 
principles 

  

2.  Dictation of 
intermediate level 
melodies and 
rhythms. 
 

Spring 2021 
 
Spring 2023 

Student dictation A rubric 
measuring 
accuracy of pitches 
and rhythms 

Christopher Diaz  Diaz June 1 

MUSIC 113  
Music Theory III 
1.  Analyze and 
notate four-part 
chord progressions 
that include 
advanced 
chromatic harmony 
and modulations. 
 

Fall 2021 
 
Fall 2022 

Specific questions on 
the chapter exams 

A rubric 
measuring the 
accuracy of 
notation, analysis 
and demonstration 
of theoretical 
principles 

C Diaz  Diaz December 30 

2.  Dictation of 
advanced level 
melodies and 
rhythms. 
 

Fall 2023 
 
Fall 2024 

Student dictation A rubric 
measuring 
accuracy of pitches 
and rhythms 

C Diaz  Diaz December 30 

MUSIC 114  
Music Theory IV 
1.  Analyze and 
notate various 
styles of 20th 
Century tonal and 
atonal music.  
 

Spring 2020 
 
Spring 2022 

Specific questions on 
the chapter exams 

A rubric 
measuring the 
accuracy of 
notation, analysis 
and demonstration 
of theoretical 
principles 

C Diaz  Diaz June 1 

2.  Dictation of 
complex melodies 
and rhythms. 

Spring 2014 
 
Spring 2016 

Student dictation A rubric 
measuring 
accuracy of pitches 

C Diaz  Diaz June 1 
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 and rhythms 
MUSIC 115/Film 120 
Introduction to Sound Recording 
1.  Utilize and 
describe the 
operating principles 
behind mixing 
consoles, 
analog/digital audio 
recorders, signal 
effects processors, 
microphones and 
microphone 
placement 
techniques 

Fall 2013 
 
Fall 2015 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

A rubric 
measuring the 
ability to describe 
basic principles  
 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  Diaz December 30 

MUSIC 116/Film121 
Sound Production 
1.  Utilize and 
describe the 
operating principles 
behind computer-
based nonlinear 
digital audio 
recording and 
editing techniques.  

Spring 2019 
 
Spring 2021 

Specific questions on 
the chapter exams 
 
Recorded Projects 

Exam questions 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  Diaz June 1 

2.  Utilize and 
describe the 
operating principles 
behind computer-
based signal effects 
processors. 
 

Spring 2022 
 
Spring 2023 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

Exam questions 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  Diaz June 1 

3.  Utilize and 
describe the 
operating principles 
behind the use of 
digital audio 
recording for both 
music and audio for 
video. 
 

Spring 2023 
 
Spring 2024 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

Exam questions 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  Diaz June 1 
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MUSIC 117  
MIDI Technology 
1.  Utilize and 
describe the 
operating principles 
behind the software 
and hardware 
components of 
MIDI.  
 

Spring 2021 
 
Spring 2023 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

A rubric 
measuring the 
ability to describe 
basic principles  
 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  Diaz June 1 

2.  Utilize and 
describe the 
operating principles 
behind a MIDI 
sequencer. 
 

Spring 2022 
 
Spring 
20124 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

A rubric 
measuring the 
ability to describe 
basic principles  
 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  C Diaz June 1 

3.  Utilize and 
describe the 
operating principles 
behind editing 
MIDI data. 
 

Spring 2022 
 
Spring 2024 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

A rubric 
measuring the 
ability to describe 
basic principles  
 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  C Diaz June 1 

MUSIC 118 
Introduction to Electronic Music 
1.  Describe 
different historical 
movements in 
electronic music.  

Fall 2019 
 
Fall 2021 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

Exam questions 
 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  C Diaz December 30 

2.  Utilize and 
describe the 
operating principles 
behind nonlinear 

Fall 2019 
 
Fall 2021 

Specific questions on 
the chapter exams 
 
 

Exam questions 
A rubric 
measuring various 
aspects of the 

  
C Diaz 

 C Diaz December 30 
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editing techniques 
to design new 
sounds from 
recorded digital 
audio. 
 

 
Recorded Projects 

finished recording 

3.  Utilize and 
describe the 
operating principles 
behind different 
types of synthesis 
techniques. 
 

Fall 2021 
 
Fall 2023 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

Exam questions 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  C Diaz December 30 

MUSIC 119 
Electronic Music Studio Techniques 
1.  Describe 
different historical 
movements in 
electronic music.  

Spring 2019 
 
Spring 2021 

Specific questions on 
the chapter exams 
 
 
 
Recorded Projects 

A rubric 
measuring the 
ability to describe 
basic principles  
 
A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  C Diaz June 1 

2.  Utilize various 
synthesis 
techniques to 
design new sounds. 
 

Spring 2020 
 
Spring 2021 

Recorded Projects A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  C Diaz June 1 

3.  Utilize a 
combination of 
electronic music 
techniques.  
 

Spring 2021 
 
Spring 2022 

Recorded Projects A rubric 
measuring various 
aspects of the 
finished recording 

C Diaz  C Diaz June 1 

MUSIC 120  
Beginning Piano 
1.  Play simple 
pieces with two 
hands in treble and 
bass clefs, with 
correct notes and 

Fall 2019 Perform for instructor Rubric measuring 
accuracy, 
musicality, and 
completion of 
assignments 

Karen Foreman   Karen Foreman December 30 
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rhythms. 
 
2.  Perform a recital 
piece at the end of 
the semester. 
 

Spring 2019 Perform in recital for 
classmates 

Rubric measuring 
satisfactory 
completion of 
assigned material 

Karen Foreman,   Karen Foreman June 1 

MUSIC 121 
Intermediate Piano 
1.  Learn 4 
intermediate pieces 
from each era of 
music history, 
clefs, with correct 
notes and rhythms. 
 

Fall 2021 Perform for instructor Rubric measuring 
accuracy, 
musicality, and 
completion of 
assignments 

Karen Foreman,   Karen Foreman December 30 

2.  Perform a recital 
piece at the end of 
the semester. 
 

Spring 2022 Perform in recital for 
classmates 

Rubric measuring 
satisfactory 
completion of 
assigned material 

Karen Foreman,   Karen Foreman June 1 

MUSIC 122  
Piano Repertoire 
1. Learn 4 
intermediate/early 
advanced pieces 
from each era of 
music history, 
clefs, with correct 
notes and rhythms. 
 

Fall 2024 Perform for instructor Rubric measuring 
accuracy, 
musicality, and 
completion of 
assignments 

Karen Foreman,   Karen Foreman December 30 

2.  Perform a recital 
piece at the end of 
the semester. 
 

Spring 2024 Perform in recital for 
classmates 

Rubric measuring 
satisfactory 
completion of 
assigned material 

Karen Foreman, 
Ann Lucas 

 Karen Foreman June 1 

MUSIC 123  
Vocal Technique 
1. Demonstrate 
beneficial warm-up 
and vocalization 
technique. 
 

Fall 2020 Demonstrate for 
instructor 

A rubric assessing 
correct application 
and results 

Chad Ruyle  Ruyle December 30 
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2. Perform 
elementary 
repertoire in class 
and public 
performance. 

Spring 2021 Scheduled public 
performance 

A rubric assessing 
accomplishment 
and progress 

Chad Ruyle  Chad Ruyle June 1 

MUSIC 124 
Intermediate Vocal Techniques 
1. Evaluate and 
self-correct 
intonation vocal 
production and 
pronunciation. 
 

Fall 2023 Demonstrate for 
instructor 

A rubric assessing 
correct application 
and results 

Chad Ruyle  Chad Ruyle December 30 

2. Perform 
intermediate 
repertoire in class 
and public 
performance. 
 

Spring 2024  Scheduled public 
performance 

A rubric assessing 
accomplishment 
and progress 

Chad Ruyle  Chad Ruyle June 1 

MUSIC 125 
Beginning Guitar 
1. Name and install 
strings and tune a 
guitar. 
 

Fall 2023 Demonstrate for 
instructor 

A rubric 
measuring 
correctness of task 

Jerry Coelho,   Jerry Coelho December 30 

 2. Perform simple 
pieces in several 
styles. 
 

Fall 2024 Perform for 
classmates 

A rubric 
measuring 
accuracy, 
musicality, and 
completion of 
assignment 

Jerry Coelho,   Jerry Coelho December 30 

MUSIC 126 
Intermediate Guitar 
1. Play major and 
minor scales and 
chords with correct 
fingering 
 

Spring 2020 Demonstrate for 
instructor 

A rubric 
measuring 
correctness 
fingering and 
accuracy of notes 

Jerry Coelho,   Jerry Coelho December 30 

2. Perform 
intermediate pieces 

Spring 2022 Perform for 
classmates 

A rubric 
measuring 

Jerry Coelho,   Jerry Coelho December 30 
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in several styles. 
 

accuracy, 
musicality, and 
completion of 
assignment 

MUSIC 127 
Vocal Repertoire 
1. Demonstrate 
warm-up and 
breathing technique 
appropriate to skill 
level. 
 

Spring 2014 Demonstrate for 
instructor 

A rubric 
measuring 
accuracy, 
musicality 

Chad Ruyle  Chad Ruyle June 1 

2. Evaluate and 
correct technique 
for self (and others, 
if asked) at 
appropriate skill 
level. 
 

Fall 2015 Demonstrate for 
instructor 

A rubric 
measuring 
accuracy, 
musicality 

Chad Ruyle  Chad Ruyle December 30 

3. Perform songs in 
selected repertoire 
with correct 
pronunciation and 
communication of 
meaning in class 
and public 
performance. 
 

Fall 2015 Scheduled 
performance 

A rubric 
measuring 
accuracy, 
musicality 

Chad Ruyle  Chad Ruyle December 30 

MUSIC 130 
Mixed Ensemble 
1. Perform a variety 
of choral works in 
several public 
venues during the 
course. 
 

Fall 2018 Scheduled public 
concert 

A 10 point rubric 
measuring 
preparation and 
professionalism 

Ann Lucas  Lucas June 1 each 
semester 

2. Investigate 
literary and musical 
meaning of works 
studied during the 
course. 

Spring 2019 
 

Research and write a 
program note for the 
semester concert 

A 5 point rubric 
measuring 
correctness and 
completeness of 
information 

Ann Lucas  Ann Lucas December 30 
each semester 
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MUSIC 133 
Chamber Voices 
1 Perform a variety 
of choral works in 
several public 
venues during the 
course. 
 

Fall 2018 Scheduled public 
concert 

A 10 point rubric 
measuring 
preparation and 
professionalism 

Ann Lucas  Ann Lucas June 1 each 
semester 

2. Investigate 
literary and musical 
meaning of works 
studied during the 
course. 
 

Spring 2019 Research and write a 
program note for the 
semester concert 

A 5 point rubric 
measuring 
correctness and 
completeness of 
information 

Ann Lucas  Ann Lucas December 20 
each semester 

MUSIC 137 
Concert Chorale 
1. Perform a variety 
of choral works in 
several public 
venues during the 
course. 
 

Fall 2018 Scheduled public 
concert 

A 10 point rubric 
measuring 
preparation and 
professionalism 

Ann Lucas Ann Lucas Ann Lucas June 1 each 
semester 

2. Investigate 
literary and musical 
meaning of works 
studied during the 
course. 
 

Spring 2019 Research and write a 
program note for the 
semester concert 

A 5 point rubric 
measuring 
correctness and 
completeness of 
information 

Ann Lucas Ann Lucas Ann Lucas December 20 
each semester 

MUSIC 140 
Symphonic Band 
1. Perform a mid-
semester concert 

Fall 2019 Scheduled public 
concert 

A five-point rubric 
measuring quality 
of performance 
and attendance 

Garson Olivieri  Garson Olivieri December 20 

2. .Perform an end 
of semester 
concert. 
 

Spring 2021 Scheduled public 
concert 

A five-point rubric 
measuring quality 
of performance 
and attendance 

Garson Olivieri  Garson Olivieri June 1 
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MUSIC 143  
Jazz Band 
1.  Perform parts 
correctly.  

TBA Play individually for 
instructor in rehearsal 

A rubric 
measuring 
correctness of 
assigned part 

TBA   December 1 

2.  Perform an end 
of semester 
concert. 

TBA Scheduled public 
concert 

A five-point rubric 
measuring quality 
of performance 
and attendance 

   June 1 

MUSIC 145  
Big Band Jazz 
1.  Perform parts 
correctly.  

TBA Play individually for 
instructor in rehearsal 

A rubric 
measuring 
correctness of 
assigned part 

   December 1 

2.  Perform in a Big 
Band/Swing band 
in a semester 
performance. 
 

TBA Scheduled public 
concert 

A five-point rubric 
measuring quality 
of performance 
and attendance 

   June 1 

MUSIC 151 
Concert Band 
1. Perform a mid-
semester concert. 

Fall 2019 Scheduled public 
concert 

A five-point rubric 
measuring quality 
of performance 
and attendance 

Garson Olivieri  Garson Olivieri December 30 

2. Perform an end 
of semester 
concert. 
 

Spring 2024 Scheduled public 
concert 

A five-point rubric 
measuring quality 
of performance 
and attendance 

Garson Olivieri  Garson Olivieri June 1 

MUSIC 160 
Music Business 
1.  Describe the 
role of copyright in 
the music industry. 
(Exams 1-4) 
 

TBA Specific questions on 
the chapter exams 

    June 1 

 
 



 
 

Exhibit 4 
 

COURSE OUTLINES OF RECORD 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 























































































































































































































 
 

Exhibit 5 
 

PROPOSED CHANGES TO THE MUSIC DEGREE 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



PROPOSED MUSIC CURRICULUM

Coelho
MW 930‐1050 Theory I/II 3 E12 MW 930‐1050 Roots (World) 3 E11 MW 830‐920 Fundamentals 2 E11 TR  930‐1050 Guitar I/II
MW 1100‐1220 Theory III/IV 3 E12 MW 1100‐1220 Appreciation 3 E11 MW 1100‐1150 Piano I/II 1  Building K
MW 300‐350 Mariachi Band 1 E12 Ruyle

TR 830‐920 Musicianship I/II 1 E10 MW 1245‐250 Vocal Technique I/II/III/IV
TR 1100‐1220 Electronic/MIDI 3 E10 TR 1100‐1220 History I/II 3 E11 TR 1000‐1050 Musicianship III/IV 1 E10
TR 1245‐315 Audio I/II 3 E10/12 TR 1245‐250 Choir 2 E11 TR 1100‐1150 Piano III/IV 1  Building K Olivieri

M 600‐900 Symphonic Band

1st year 1st year Osborne
MUS 131 MUS 131 R 615‐920 Jazz Band
MUS 111 MUS 111

3 MUS 025
MUS 113 MUS 113 Piano I MUS 111 Piano III MUS 211

3 3 Piano II MUS 112 Pianno IV MUS 212
MUS 137 MUS 133 ET I MUS 113 ET III MUS 213
MUS 01x MUS 02x ET II MUS 114 ET IV MUS 214

15/15 15/15
MUS 132 MUS 132 Fund. MUS 121 Music Business MUS 221
MUS 112 MUS 112

3 MUS 026 Theory I MUS 131 Theory III MUS 231
MUS 114 MUS 114 Theory II MUS 132 Theory IV MUS 232

3 3 History I MUS 133 Roots MUS 233
MUS 138 MUS 134 History II MUS 134 World MUS 234
MUS 01x MUS 02x
2nd year 2nd year Electronic MUS 137 Audio I MUS 237
MUS 231 MUS 233 MIDI MUS 138 Audio II MUS 238

3 MUS 231
3 MUS 027 ENSEMBLES Mariachi MUS 011

MUS 213 3 & Symphony MUS 012
MUS 211 MUS 213 LESSONS Jazz MUS 013
MUS 237 MUS 211 BOTH YEARS
MUS 01x MUS 02x Guitar I MUS 014

15/15 15/15 Guitar II MUS 015
MUS 232 MUS 234

3 MUS 232 Choir (s) MUS 021
3 MUS 028 MUS 022

MUS 214 3 MUS 023
MUS 212 MUS 214 MUS 024
MUS 238 MUS 212
MUS 01x MUS 02x Vocal Class (es) MUS 025

60 60 MUS 026
MUS 027

1st year 1st year MUS 028
MUS 131 MUS 131
MUS 111 MUS 111
MUS 137 MUS 133

7 7

MUS 132 MUS 132
MUS 112 MUS 112
MUS 138 MUS 134

7 7
2nd year 2nd year
MUS 231 MUS 233
MUS 211 MUS 231
MUS 237 MUS 211

7 7

MUS 232 MUS 234
MUS 212 MUS 232
MUS 238 MUS 212

7 7
28 28

1st year 1st year
MUS 131 MUS 131
MUS 111 MUS 111
MUS 025 MUS 133
MUS 137 MUS 02x

9 9

MUS 132 MUS 132
MUS 112 MUS 112
MUS 026 MUS 134
MUS 138 MUS 02x

9 9
18 18

MW ‐ 930‐1050 ‐ Theory II
MW ‐ 1100‐1150 ‐ Piano II (or Guitar II)

TR ‐ 1100‐1220 ‐ MIDI
MW ‐ 1245‐250 ‐ Vocal Technique II

Spring I

TR ‐ 1100‐1150 ‐ Piano IV (or Guitar II) MW ‐ 1100‐1220 ‐ Theory IV

Spring II Spring II
MW ‐ 1100‐1220 ‐ Theory IV MW ‐ 930‐1050 ‐ World

TR ‐ 1100‐1150 ‐ Piano IIITR ‐ 1245‐315 ‐ Audio I

TR ‐ 1245‐315 ‐ Audio II TR ‐ 1100‐1150 ‐ Piano IV

1 Year Commercial Music Certificate
Fall I

MW ‐ 930‐1050 ‐ Theory I
MW ‐ 1100‐1150 ‐ Piano I (or Guitar I)

TR ‐ 1100‐1220 ‐ Electronic Music
MW ‐ 1245‐250 ‐ Vocal Technique I

MW ‐ 1100‐1220 ‐ Theory III MW ‐ 930‐1050 ‐ Roots (American)
TR ‐ 1100‐1150 ‐ Piano III (or Guitar I) MW ‐ 1100‐1220 ‐ Theory III

Fall II Fall II

TR ‐ 1100‐1220 ‐ History IITR ‐ 1100‐1220 ‐ MIDI

Spring I Spring I
MW ‐ 930‐1050 ‐ Theory II MW ‐ 930‐1050 ‐ Theory II
MW ‐ 1100‐1150 ‐ Piano II MW ‐ 1100‐1150 ‐ Piano II

TR ‐ 1100‐1220 ‐ Electronic Music
MW ‐ 1100‐1150 ‐ Piano I MW ‐ 1100‐1150 ‐ Piano I

2 Year Commercial Music Certificate 2 Year Traditional Music Certificate
Fall I Fall I

MW ‐ 930‐1050 ‐ Theory I MW ‐ 930‐1050 ‐ Theory I

Unified Numbering

Course Naming Format

System

TR ‐ 1245‐250 ‐ Choir

TR ‐ 1245‐250 ‐ Choir

MW ‐ 1100‐1220 ‐ Theory III

2nd Digit = Course Units
3rd Digit = Specific Course

*mariachi needs approval as course

DIAZ LUCAS FOREMAN

Commercial Music Degree Traditional Vocal/Music Degree

MW ‐ 1100‐1150 ‐ Piano II
MW ‐ 930‐1050 ‐ Theory II

Fall I

*English/Math/Core

MW ‐ 930‐1050 ‐ Theory I
MW ‐ 1100‐1150 ‐ Piano I

TR ‐ 930‐1050 ‐ English/Math/Core

1st Digit = Ensemble/Freshman/Sophomore

*Ensemble
`

MW ‐ 930‐1050 ‐ Theory I
Fall I

*roots currently repeats every semester

*English/Math/Core

TR ‐ 930‐1050 ‐ English/Math/Core

TR ‐ 1100‐1220 ‐ Electronic Music

TR ‐ 1100‐1220 ‐ MIDI

TR ‐ 1245‐250 ‐ Choir

MW ‐ 1245‐250 ‐ Vocal Technique II

TR ‐ 930‐1050 ‐ English/Math/Core

MW ‐ 1100‐1150 ‐ Piano I
MW ‐ 1245‐250 ‐ Vocal Technique I

TR ‐ 930‐1050 ‐ English/Math/Core
TR ‐ 1100‐1220 ‐ History I

TR ‐ 1100‐1220 ‐ History II

Spring I

TR ‐ 800‐920 ‐ English/Math/Core
TR ‐ 1000‐1050 ‐ Musicianship III
TR ‐ 1100‐1150 ‐ Piano III

*English/Math/Core
*English/Math/Core

TR ‐ 1000‐1050 ‐ Musicianship III (or Guitar I)

Fall II
MW ‐ 1100‐1220 ‐ Theory III

Fall II

MW ‐ 1100‐1150 ‐ Piano II
TR ‐ 1100‐1220 ‐ History II
TR ‐ 1245‐250 ‐ Choir

1 Year Traditional Music Certificate

Spring II

MW ‐ 1100‐1220 ‐ Theory IV

Fall I
MW ‐ 930‐1050 ‐ Theory I
MW ‐ 1100‐1150 ‐ Piano I
TR ‐ 1100‐1220 ‐ History I
TR ‐ 1245‐250 ‐ Choir

Spring I
MW ‐ 930‐1050 ‐ Theory II

TR ‐ 1100‐1220 ‐ History I

TR ‐ 800‐920 ‐ English/Math/Core
TR ‐ 1000‐1050 ‐ Musicianship IV
TR ‐ 1100‐1150 ‐ Piano IV

MW ‐ 930‐1050 ‐ World Music

TR ‐ 1245‐250 ‐ Choir

TR ‐ 1245‐315 ‐ Audio I

MW ‐ 1245‐250 ‐ Vocal Technique IV

TR ‐ 830‐920 ‐ Musicianship I

TR ‐ 830‐920 ‐ Musicianship II

TR ‐ 830‐920 ‐ Musicianship I

TR ‐ 830‐920 ‐ Musicianship II

*Ensemble
TR ‐ 1245‐315 ‐ Audio II

*Ensemble

MW ‐ 930‐1050 ‐ Theory II
MW ‐ 1100‐1150 ‐ Piano II

TR ‐ 1100‐1150 ‐ Piano III

*Ensemble
Spring II

MW ‐ 1100‐1220 ‐ Theory IV
*English/Math/Core
*English/Math/Core

TR ‐ 1000‐1050 ‐ Musicianship IV (or Guitar II)
TR ‐ 1100‐1150 ‐ Piano IV

MW ‐ 930‐1050 ‐ Roots (American)

MW ‐ 1245‐250 ‐ Vocal Technique III

E12

E12

E12

E11
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